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konnen — im Falle von Filmen und Sendungen mit dhnlichen Narrativstrukturen etwa wirkt
der Text redundant. Die politischen und filmgeschichtlichen Hintergriinde werden sehr
ausfiihrlich dargestellt, sodass der Vf. erst auf S. 110 zum eigentlichen Thema seines
Buches kommt. Diese Strategie birgt dann Vorteile, wenn die Monografie ohne einschlé-
giges Vorwissen gelesen wird, doch selbst dann erscheinen die Rahmeninformationen ein
wenig zu umfangreich. Bei der Leserschaft der Reihen des Herder-Instituts ist allerdings
davon auszugehen, dass es sich um ein Fachpublikum handelt.

Die geschichtswissenschaftliche Perspektive von Z. unterscheidet sich von film- und
kulturwissenschaftlichen Zugédngen; so fehlt bei einigen seiner Filmbeschreibungen der
analytische Zugang. In den meisten Féllen wird schlicht die Filmhandlung zusammen-
gefasst, ohne auf die formellen Aspekte einzugehen. Zwar wird die relevante geschichts-
wissenschaftliche Literatur (sowohl aus der Politik- als auch aus der Filmgeschichte)
nahezu vollstdndig angefiihrt, dennoch ist es eine Arbeit iiber Holocaustbilder, in der
grundlegende philosophische bzw. kulturwissenschaftliche Abhandlungen u. a. von Theo-
dor W. Adorno, James E. Young, Marianne Hirsch, Dominick LaCapra, Georges Didi-
Huberman oder Zygmunt Bauman unerwéhnt bleiben. Auf diese Weise verpasst Z. den
Anschluss an Debatten, die im Ausland bereits vor Jahren gefiihrt wurden. Die von ihm
beschriebenen Darstellungen der Judenvernichtung erscheinen als lokales Phédnomen, das
kaum in internationale Kontexte eingebettet wird. Ausldndische Impulse werden nur dann
beriicksichtigt, wenn es sich um westliche Filme handelt, die im polnischen Fernsehen
ausgestrahlt oder in der polnischen Presse diskutiert wurden. Somit geht ein wichtiges
Thema verloren, ndmlich die Rolle des polnischen Films und Fernsehens in der Entwick-
lung der Bildsprache, die international fiir die Darstellung des Holocausts verwendet wird.

Zusammenfassend lésst sich sagen, dass die Monografie wichtige Kontexte zur Erfor-
schung der polnisch-jiidischen Beziehungen aufzeigt und eine grofle Fiille an relevanten
Quellen und Informationen, insbesondere im Bereich der Produktions- und Rezeptionsge-
schichte, bietet. Der Aufbau des Buches und seine Einbettung in die bestehende Forschung
zu Holocaustdarstellungen lassen sich hingegen kritisch diskutieren.
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Marta Marciniak’s book provides an interesting contribution to the cultural history
of Eastern Europe by exploring how the development of Polish punk culture was situated
in the broader context of the global 1980s and the cultural change accompanying Poland’s
transition to a post-communist system. This study is based on comprehensive fieldwork
research which includes both interviews with members of punk ‘crews’ and an analysis of
a broad selection of materials produced by punk culture. The author tracks both the rise
and change of Polish punk culture during the 1980s and 1990s and explores how members
of this subculture shaped their identities upon information about punk in the West from
available records and Polish music magazines. At the same time M. shows how cultural
meanings of being a punk were defined in the context of local politics and social currents
in late state socialism and the early post-socialist era. As M. notes in the introduction, with
this book she intends to answer the question of ‘how punk is at the same time a local and
universal phenomenon: even though it builds on different configurations of social forces
and existing opportunities, all punk communities share some basic traits’ (p. xxi). In her
discussion of the dichotomy between global and local elements in Polish punk culture, M.
also situates geographically bound crews in urban spaces through case-studies of punk
crews from Warsaw and the Upper Silesia region. The author, who also has an experience
with oral history methodology, also provides an interesting discussion on the use of oral
history interviews by sharing her fieldwork experience.
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One of the most interesting features of this book is that it covers the time both before
and after the fall of communism in Poland. This move enables the author to grasp the
continuity of the politics of a Polish punk culture which had to redefine itself after 1989. In
the 1980s some circles of more politically inclined Polish punks, engaged in the anarch-
ists” movement, primarily defined communist party elites as their enemies, but as M.
shows, Polish anarchists also expressed their hostility towards the ‘the moustache guys’
from the Solidarity movement.: they even held a series of demonstrations against Lech
Walesa in the late 1980s (pp. 86-89). After 1989 Polish anarchists had to reformulate their
identity, and channeled their protest against the right wing politicians and the Catholic
Church which actively influenced the public sphere in the early 1990s. At the same time,
they also defined the spreading skinhead subculture and extreme right wing political ac-
tivists as their main enemies.

This book succeeds in showing what the punk culture can tell about Polish culture dur-
ing the post-communist transition. It insightfully investigates how young people defined
their own community by challenging dominant cultural values in the context of the politic-
al and social turmoil of the 1980s and how they redefined their community, as well as their
enemies, after the change of 1989.

However, it is necessary to mention an important drawback of this volume, i. e. the lack
of references to the theoretical framework. The introductory section includes only a brief
and rather superficial discussion of how this case study refers to recent scholarship of
subculture studies grounded in the tradition of British culturals studies (pp. xv-xvi). Re-
cently the authors of a study about Russian skinheads', which is well grounded in sub-
culture studies, showed how such a theoretical framework helps to understand the politics
of a subculture in post-communist Eastern Europe.

The second drawback is the lack of context about the social background of particular
punk groups. This is particularly visible when the author discusses punk crews in the min-
ing region of Upper Silesia. Aside from a broad introduction which informs the reader that
punks were living in mining towns, there is no exploration into how both living in a post-
industrial region with a steadily increasing rate of unemployment and their working class
social background influenced their cultural capital and subcultural careers. The topic of
post-industrial urban culture has been extensively discussed by several British scholars
from the field of subculture studies, for instance by Sarah Thornton?, who used such case
studies to provide an insightful analysis of broader currents in British society. My impres-
sion is that a book about Polish punk culture could benefit from situating this case study in
such a discussion.

Despite such drawbacks M. provides a comprehensive picture of Polish subcultures
during the transition from communism. She definitely succeeds in showing what it meant
to be a punk for a Polish adolescent during the transition by challenging cultural symbols.
For me, a Pole with an experience in studying Polish subcultures, such symbols, cultural
icons and subcultural jargon are familiar, but my impression is that it could eventually
discourage a foreign reader who is not particularly familiar with such topics. To summa-
rize, this book is definitely an important contribution to contemporary Eastern European
cultural history since it shows how during the last years of state socialism the Polish youth
not only appropriated a cultural trend from Western Europe but also inscribed it with local
cultural and political symbols. It is particularly important to praise this book since books
published in English about Polish contemporary cultural history are definitely scarce.
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