
 

 

In the late Habsburg Empire, type photographs became an important tool to visually order a 

complex and multicultural landscape of diverse regions. These frontal images not only ste-

reotypized the image of “typical” representatives of a nation but also ascribed social and 

cultural roles to them. The East Central European follow-up states, in particular Czechoslo-

vakia and Poland, adopted this imperial tool to create new images. Those images were 

ascribed with new meanings, adjusted to the realities, needs, interests, and concerns of the 

interwar “nationalizing states” (Rogers Brubaker). This paper focuses on photographic re-

presentations of Hutsuls, an ethnographic minority in the Eastern Carpathians. It contrasts 

official photographic narratives in Czechoslovakia and Poland with approaches by the 

Ukrainian national movement, who insisted that Hutsuls would constitute and ancient “tribe” 

of their nation. I advocate the hypothesis that photographs served as equally important tools 

to communicate “nation” and “ethnicity” as the census or the museum (Benedict Anderson), 

which could be used to preserve “traditional” images or modernize selected features. Both 

the nationalizing states and the Ukrainian movement adopted photography in order to propa-

gate their specific vision of the region and thereby rebrand it in the light of the new realities 

of the interwar period. 
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“The Hutsuls in particular present us, not only in their character but in all the details 

of their being, with so much still-intact originality that when curiously admiring 

them, every now and then you almost have to remind yourself, as it were, that you 

are among the Ruthenian people.”1 

The Polish ethnographer and anthropologist Izydor Kopernicki conducted sev-

eral studies of Galician Ruthenians, pointing out elemental differences between 

the inhabitants of the plain and the Hutsul highlanders in southeast Galicia.2 In 

the second half of the nineteenth and first half of the twentieth centuries, 

Hutsuls became increasingly prominent as a result of ethnographic, literary, 

and artistic works dealing with them. In Habsburg imperial ethnography 

(Volkskunde), they were considered the “Carpathian dweller type par excel-

lence,”3 while both representatives of the empire and of various national pro-

jects focusing on the Hutsuls ascribed certain characteristics to the constructed 

group, including their supposed national belonging—or a lack thereof. Split 

between northeastern Hungary, Galicia, and Bukovina during the Habsburg 

era, during the interwar period the Hutsul region became part of Czechoslo-

vakia, Poland, and Romania, while being considered a national landscape by 

the Ukrainian national movement. Multiple projects of both imperial (Habs-

burg, Russian) and national (Czechoslovak, Hungarian, Polish, Romanian, 

Ukrainian) provenance attempted to appropriate the region during these pe-

riods.4 

Only a marginal fraction of the representatives of these national and imperial 

projects ever set foot in the Eastern Carpathians. During this period, photo-

graphy became a crucial medium for the popularization of landscapes and their 

inhabitants over great distances due to its promise of objectivity and to tech-

nical progress in the production and reproduction of images in the nineteenth 
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and twentieth centuries. For all too long, researchers neglected photographs as 

mere illustrations of travel guides or scholarly works, and there was no analysis 

of the “photograph as a social artifact.”5 However, recent histories of photo-

graphy have emphasized the crucial role of ethnographic photography and the 

reproduction of such images in nation-building processes in East, East Central, 

and Southeastern European case studies, as well as in colonial and global his-

tories. Herbert Justnik shows how photography (and its manipulation) became 

a tool for representing populations in the Habsburg Empire.6 Dominik Gutmeyr 

and Manfred Pfaffenthaler demonstrate the co-opting of photographic objects 

for politicized knowledge production and circulation in the Russian and Habs-

burg Empires.7 Ewa Manikowska shows how the photographic archive of the 

Polish nation-building project brought together inhabitants of all the lands that 

were considered Polish, both in the pre- and the interwar period, thereby in-

cluding, for example, Ruthenians, Hutsuls, and Jews.8 

As Patrice Dabrowski highlights, it took the view of outsiders from the low-

lands, particularly those from further away, to appreciate the unique Hutsul 

highlands and their inhabitants.9 Building on this notion, I consider the Hutsul 

region in the Eastern Carpathians an “imaginary landscape”10 that was pro-

duced through diverse transnational discourses on its environment, geography, 

and inhabitants and became an integral part of travel guides and advertisements 

for the region. As I will argue, type photographs played a crucial role in trans-

porting the view of the population beyond the boundaries of its settlements. 

Shaping a specific ethnographic gaze, which produced visual distinctions be-

tween groups according to preexisting knowledge,11 types played an important 

role in the appropriation of the Hutsul region beyond the level of mere illustra-
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tions. The production of types and their usage in texts describing the Hutsul 

region are therefore practices reflecting on the respective gaze of their authors, 

which I will deconstruct throughout this paper. 

In this paper, I trace the co-construction of the Hutsul region through types 

and the image-text relation in the nationalizing states of Czechoslovakia and 

Poland against the backdrop of previous approaches by late Habsburg Volks-

kunde. The special attention these nationalizing states devoted to the liminal 

space is based on geopolitical relevance, determined by relative location in a 

tri-state border area (cf. Fig. 1 and 2). I will show how representatives of these 

states acted as miniature empires while renegotiating their imperial heritage, 

both in terms of photographic approaches and the complex contact zone that is 

the Hutsul region. Furthermore, I will demonstrate how Ukrainians—as a trans-

regional national movement and minority in both states—partially cooperated 

with and partially opposed these projects. By focusing on the usage of Hutsul 

type photographs in the interwar period, mostly in the form of published pop-

ular writings and guidebooks, this paper discusses the renegotiation of their 

belonging and their significance in the discursive production of ethnic hierar-

chies for newly composed regions. 
 

 
Fig. 1:  Mapy turystyczna województwa stanisławowskiego [Touristic Map of the 

Voivodeships Stanisławów], 1930. The Hutsul Region is located in the South, 

in: ROMUALD DĄBROWSKI: Przewodnik ilustrowany po województwie stani-

sławowskiem z mapą, Stanisławów [1930], unpag. attachment. For a file in 

high resolution, see the online version of issue 4/2025 at www.zfo-online.de 

http://www.zfo-online.de/


 

 

 
Fig. 2:  Map of Podkarpatská Rus by František Gregor, 1930. The Hustul region is 

located in the mountainous eastern outskirts. © Map Collection, Institute of 

History, Czech Academy of Sciences, sign. MAP A 2568. For a version in 

high resolution, see: https://www.chartae-antiquae.cz/cs/maps/83032/?view=-

118.53125,180.0625,4 (2025-05-16) 

 

 

With the rise of costume books (from the late sixteenth century onward) and 

depictions of peoples in paintings such as the “table of peoples” (Völkertafel; 

early eighteenth century), which directly combined stereotypical images of 

peoples with a limited set of attributes they supposedly represented, pictures 

became elemental tools for shaping the way in which peoples were imagined, 

both imagined “others” and “ours.”12 When Balthasar Hacquet, professor at the 

university of Lemberg (Ukr. L’viv; Pol. Lwów),13 travelled the Carpathians to 

describe the natural circumstances and inhabitants of these newly-acquired 

parts of the Habsburg Empire in the late eighteenth century, he included a draw-

ing of Hutsuls—or “mountain Ruthenians” (Gebirgs-Ruthenen), as he called 
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respective language. 

 

https://www.chartae-antiquae.cz/cs/maps/83032/?view=-118.53125,180.0625,4
https://www.chartae-antiquae.cz/cs/maps/83032/?view=-118.53125,180.0625,4


 

 

them in his extensive exoticizing description.14 He started a trend of othering 

with an imperial gaze while classifying these new peripheries. As Kurt Scharr 

points out, this early exoticization of presumed “others” turned into an inner 

exoticism over the course of the nineteenth century, with both imperial and 

national groups increasingly considering Hutsuls as their “own.”15 

In this era of growing nationalization in the multiethnic regions of the em-

pire, new developments in photography and image reproduction allowed the 

massive circulation of type photographs. Types were mostly frontal images. 

The captions assigned them to social, occupational, ethnic, national, linguistic 

or spatial categories and suggested a representativeness for these images. In 

most cases, the names of the persons depicted and the time and the place of the 

photograph are missing. The types thus functioned as tools of stereotyping, 

which enjoyed great popularity in the academy—due to their supposed “objec-

tivity”—and in upscale popular culture, both on a global scale and in the Habs-

burg Monarchy in particular. In addition to mass circulation in the form of cabi-

net cards and postcards, the types were used for publications (scholarly and 

popular-scientific, travel guides) and events (exhibitions, slide film shows). In 

the popular Habsburg encyclopedia Die österreichisch-ungarische Monarchie 

in Wort und Bild, photographs were widely used as models, based on which 

artists produced even more romanticized drawings and paintings of the types 

in question.16 

Images thus contributed to the dissemination of a “categorizing gaze,” which 

had a great influence on academic and popular thinking about groups in the late 

                                  

14  BALTHASAR HACQUET: Hacquets neueste physikalisch-politische Reisen in den Jahren 
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Section,” in: Urban Media Archive (L’viv), https://uma.lvivcenter.org/uk/photos/4024 
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tion: MARTIN ROHDE: Illustrating Empires, Illustrating Nations—Circulating Photo-

graphs in the Late Habsburg Monarchy and its Successor States, “State Descriptions 
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shop at IOS Regensburg, 29–30 September 2022. 
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nineteenth and the twentieth centuries.17 The immense popularity of the me-

dium means it has to be considered a crucial tool for practices of ethno-national 

(self-) identification and ordering, as relevant as maps, museums, and cen-

sus/nationality statistics.18 Against this backdrop, from the late nineteenth cen-

tury ethnographers cultivated the idea that limited collections of photographs 

provided complete overviews of political entities, covering their diversity in 

social, religious, linguistic, and national or ethnic terms.19 This idea was not 

only present in regional exhibitions and photographic surveys, but also in pub-

lished descriptions of states. For example, the two-volume anthology Mein 

Österreich, mein Heimatland set itself the task of depicting as completely as 

possible the ethnographic diversity of the entire Austrian half of the empire in 

a manageable number of photographs.20 Types of peoples were therefore not 

only colorful postcards, but also a visual tool used to create regions and repre-

sent them in their supposed entirety according to both scholarly and popular 

belief. The common imagination of ethnically pure regions (which can only be 

considered a myth in such highly diverse contact zones) meant that such pic-

tures served as “territorializing images,”21 intended to represent a whole ethno-

graphic group in the space it inhabited. 

These images could be used for discourses about the self, informing a na-

tional group about regional diversity in costume. Similarly, they could be used 

to construct an “Other,” postulating similarities or differences to one’s own 

group. Central to these different attributions are thus the publication context 

and the relationship to the text in question, both regarding longer ethnographic 

descriptions and the frequently altered captions of the images. Type photo-

graphs were therefore a medium susceptible to the inscription of meanings, in-

cluding (but not limited to) geographic origin, educational level, ethnographic 

statements about the “traditions” of a group, and ascribed national character. 

The extremely context-reliant medium could be manipulated by both its “nar-

rative framing” and visual manipulation techniques, making type photographs 
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a medium susceptible to political appropriation.22 On the basis of these points, 

I consider type photographs tools of producing and circulating knowledge, 

which was of utmost relevance for ordering contested spaces and people. 

In the case of the Hutsul region, the images that became the best-known and 

most representative images in the Habsburg Empire were those produced by 

Juliusz Dutkiewicz. They were found not only in exhibitions and museums, but 

also circulated massively in the form of postcards and cartes de cabinet. He 

conducted an initial survey for the ethnographic exhibition in Kolomea (Pol. 

Kołomyja; Ukr. Kolomyia) in 1880, held under the auspicies of the Tatra 

Society, on behalf of Polish ethnographer Oskar Kolberg.23 Dutkiewicz’s task 

was to conduct a representative survey of the surrounding area, Pokutia, which 

encompassed both the Galician Hutsul region and the adjacent lowlands. In 

ethnic terms, the photographs defined the region through Armenians, “gyp-

sies,” Hutsuls, and Jews, while the largest Galician language groups, Poles and 

Ruthenians, were absent from the German album. Apart from ethnic categories, 

the people presented were categorized by their gender, occupation or social 

status, e.g. as peasants, noblemen, a beekeeper, sausage sellers, workers, girls, 

a woman, musicians, a lyre player, or the wife of the mayor of the Hutsul town 

of Żabie (today Ukr. Verkhovyna).24 

The Polish narrative was co-constructed by Dutkiewicz’s photographs as 

presented in the exhibition. The official Habsburg approach was that Hutsuls 

were defined as Greek Catholics and Ruthenian-speaking, and therefore con-

sidered Ruthenians (Ukrainians). Ethnographic and anthropological works in 

the Academy of Sciences in Cracow had built on the Polish narrative since the 

1870s, emphasizing fundamental differences between lowland Ruthenians and 

the Hutsul highlanders.25 The underlying idea was to present Hutsuls in 

particular and Ruthenians in general not as a political nation, but as culturally 

heterogenous peoples belonging to the Polish nation in the understanding of 

the former Polish-Lithuanian Commonwealth, which Polish elites aimed to 

restore. In the late nineteenth and early twentieth centuries, an era of intensified 

nation-building processes, these claims should be considered quasi-imperial. 

While Hutsul handcrafts—or “national cottage industries” in the Austrian dis-

course—provided prospects for the economic development of the region, the 

makers of the exhibition suggested that this goal be pursued under Polish gui-

dance. In this way, Poles, represented as ethnographers and local economic 

elites, postulated their superiority and their own civilizing mission for the 
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Fig. 3:  Juliusz Dutkiewicz: Hutsul girl  Fig. 4:  Juliusz Dutkiewicz: Hutsul 

spinning, 1880 or earlier26  married couple, 1880 or earlier27 

 

region.28 Dutkiewicz highlighted the Hutsuls’ potential for this project through 

the prominence of costumes and depictions of Hutsuls engaging in handcrafts 

such as woodwork or spinning (Fig. 3).  

Furthermore, his visual strategies provide a clear narrative regarding the 

Hutsuls in relation to the space they inhabited. While some of his photographs 

were taken on a trip to the Carpathians, accompanied by a Polish ethnographer, 

others were staged in Dutkiewicz’s studio in Kolomea. The photograph of a 

Hutsul married couple (Fig. 4) was produced in a studio, with trees arranged 

on either side, giving the impression that they were standing in their “natural” 

landscape. Hutsuls were thereby presented as an immobile group, bound to the 

landscape of the Carpathian forest, even though the people in the picture pre-

sumably came to the city of Kolomea to be photographed in Dutkiewicz’s stu-

                                  

26  GRIGORIY KUPCHANKO: Galichina i ei russky zhitely: Knizhechka dlya naroda s mno-
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inhabitants: A Folk Book with Many Images of the Old Rus, Poland, and Today’s Gali-

cia], Veden’ 1896, p. 65. 
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schung in Oesterreich, in: Mittheilungen der Anthropologischen Gesellschaft in Wien 

26 (1896), pp. 147–185, here p. 178. 
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dio. Such a fusion of ethnic narrative and landscape was no less prominent in 

overseas colonial contexts, as Pratt has shown in the case of Brazil.29 

World War I and its aftermath brought not only military, but also intensified 

national mobilization to all three parts of the Hutsul region, which challenged 

the previous assumption of a passive ethnic group and created a borderland of 

concern for the follow-up states of the Habsburg Empire. This view was co-

created through visual materials. A postcard promoting Ukrainian Sich Rifle-

men, based on a painting by Osyp Kurylas, shows Hutsuls, clearly identifiable 

by their costume, coming to a city in order to sign up as volunteers and leave 

for their service—yet still in their traditional Sunday costume, not in uniform.30 

However, photographs of Hutsuls were no longer confined to types and people 

wearing traditional costumes, since some Hutsuls appeared in newspapers as 

soldiers, or even higher ranking officers, who were praised for their military 

success.31 As I will demonstrate in the case of Czechoslovakia and Poland, both 

nationalizing states put considerable effort into coining and propagating tradi-

tionalist images of Hutsuls and adjusting it to suit the specific circumstances of 

their dominant state- and nation-building discourses. 

 

 

In 1919, Czechoslovakia formally incorporated the new province of Pod-

karpatská Rus.32 This process was supported by local national councils, who 

were promised territorial autonomy in Czechoslovakia, although this was never 

realized. In addition, the territorial delineation between Podkarpatská Rus and 

Slovakia remained a challenge for the nationalizing state. By the time of the 

annexation, Podkarpatská Rus was essentially a blank spot on the mental map 

of Czechoslovakia, with only a small number of ethnographers and experts in 

Slavic Studies being partially familiar with the region. Czechoslovak officials, 

journalists and scholars took part in a series of knowledge-making activities 

regarding the new province, which served to appropriate a region—a region 

which did not exist as such beforehand and therefore appeared yet to be made.33 
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They depicted the province as socially, culturally, and politically backward, 

justifying a need for modernization and democratization through Czech influ-

ence. The prominent comparison of Podkarpatská Rus to a child, in need of 

intensive care, help and guidance from the Czechs, placed the new province in 

a colonial narrative, even though Czechs denied that they treated it as a col-

ony.34  

Photography played a crucial role in Czechoslovak endeavors to collect and 

circulate knowledge, appropriate and brand the new province, and yet it had 

barely formed part of historical investigations so far. Actors of different cul-

tural backgrounds were involved in the visual production of the region and its 

part of the Hutsul lands. Some of them were short-term visitors whose photo-

graphs remained unpublished, like the German photographer Else Seifert,35 

while others were Czech scholars or officials36 who produced larger sets of 

photographs and used them for publications and slideshows. From the latter 

group, I will discuss the images produced by Amalie Kožmínová and Rudolf 

Hůlka, since they produced the most prominent type photographs. 

The first comprehensive ethnographic and cultural survey of Podkarpatská 

Rus was published by Amalie Kožmínová (1876–1951) in 1922. As a teacher 

of textile crafts, she was tasked with conducting an ethnographic survey and 

also with learning about local textile traditions. She set off on an extensive 

journey through the region, during which she took photographs for her sub-

sequent book, liberally illustrated with pictures of landscapes, towns, folk types 

and, in an appendix, textile patterns.37 Her survey of Podkarpatská Rus pro-

vided a typology of people, buildings and landscapes, with an examination of 

its subregions. She considered Hutsuls “a part of the Little Russian nation, 
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which is settled in parts of Galicia, former Bukovina, and today’s Podkarpatská 

Rus,” while stating that they appeared to be “ethnographically most preserved 

in Galicia.” While listing the different theories regarding their origin, she did 

not opt for one of them, pointing to their “strong flavor of romanticism” on 

which it was hard to base assumptions about the Hutsuls’ belonging.38 While 

Kožmínová read recent Ukrainian literature and did not critically argue with it, 

she also did not adhere to it or draw any further conclusions on Hutsul belong-

ing. Her descriptions of the “wildly romantic and beautiful landscape” of the 

region and the artistic design of Hutsul huts and costumes, all supplemented 

with photographs, are themselves not free of romanticism.39 Lastly, she makes 

the assumption that the folk industry in Podkarpatská Rus “has a future” under 

proper guidance, an assumption very much based on her observation of the 

Hutsuls.40 Similar to the Polish case,41 Kožmínová was evaluating the poten-

tials for modernization projects regarding local handcraft and the so-called 

“house industry.” Both states drew on the Habsburg heritage, which attempted 

to develop local handicraft into a tool to strengthen the populations in moun-

tainous regions socioeconomically, with the popularity of these goods being 

based on the popularity of Volkskunde in the last decades of the empire.42 

The types she included showed Hutsuls working in the fields or with a back-

ground of trees and wooden buildings, such as a mountain pasture and a 

wooden church. Other images depicted groups of Hutsuls in the town of Jasiňa 

(Ukr. Iasinia), a cultural center of the region. Almost all the images, apart from 

the one showing Hutsuls in the fields, show them in ornamented Sunday cos-

tumes. In keeping with the Habsburg tradition, Hutsuls were mostly photo-

graphed in these highly-decorated clothes instead of their everyday ones, high-

lighting the artistic textile production in which she was personally most inter-

ested. Kožmínová’s photographs differ from Dutkiewicz’s images in that the 

people and scenes depicted appear more vivid and less staged. This is mostly 

due to advancements in photographic technology, which allowed more vivid 

photographs to be taken in the field. Both in terms of the narrative and the 

subject of the images, she walked in the metaphorical shoes of Habsburg 

Volkskunde. In many works on Hutsuls from the Habsburg period, Hutsuls in 

northeastern Hungary had been neglected, and only the group in Galicia and 

Bukovina described. While the images of stereotypical Hutsuls were therefore 

projected on to both of these regions, they neither applied to nor originated 
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from the part of the Hutsul region that was now in Podkarpatská Rus. It was 

primarily Ruthenian-Ukrainian works, both of Russophile and Ukrainian na-

tional provenance, which included and emphasized Ruthenian highlanders in 

Hungary in this ethnographic and spatial imagination. The only major research 

project from the prewar period to include them was Fedir Vovk’s anthropolog-

ical survey of the Hutsul region in the early twentieth century.43 Kožmínová 

and other Czechoslovak researchers of the time relied on them as the most com-

prehensive previous works on the new province.44 She thereby very much 

transferred the Habsburg view of the artistic, colorful and fascinating Hutsuls 

to this relatively neglected part of the Hutsul region. 

As in Kožmínová’s study, in both nationality policy and academic debates 

covering ethnographic mapping it was a crucial task for Czechoslovak officials 

and scholars to demarcate Ruthenians and the space they inhabited from the 

surrounding others.45 As a result of this overall tendency, the dominant Czech-

oslovak discourse aimed to create a shared Ruthenian identity rather than fo-

cusing on the diversity amongst the Ruthenian population. This tendency is 

particularly visible in a 1923 collective volume on the province, highlighting 

cultural, economic and political issues around the province through the lenses 

of several experts and the disciplines they represented. The Eastern Galician 

immigrant Ivan Pan’kevych, a Ukrainophile teacher and linguist, was the only 

author who explicitly highlighted the distinctions between the Boyko, Hutsul, 

and Lemko highlanders in the region, while others focused only on a general 

distinction between lowlanders and highlanders, which became typical of the 

Czechoslovak discourse.46 Even though his paper was dedicated to the lan-

guage issues in the region, Pan’kevych put some effort into highlighting Hutsul 

costumes by including three prominently-placed Hutsul type photographs.47 

This is not accidental, as Hutsuls were most important for the argument he was 

trying to make. According to Pan’kevych, their dialect was the “most pure,” 

“free from Hungarian and Slovak influences,” “essentially the original Ukrain-

ian” and “the language of the first awakeners of Galician Ukrainians.”48 Mak-

ing Hutsuls the most representative and most “original” elements of the prov-

ince by putting their types on the first pages of his text allowed the author to 
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kovyny i Uhorshchyny [Anthropometric Research on the Ukrainian Population of Gali-

cia, Bukovina and Hungary], in: Materialy do ukrains’ko-rus’koii etnol’ogiii 10 (1908), 

pp. 1–67. 

44  KOŽMÍNOVÁ, p. [124]. 

45  Cf., e.g.: JAN HUŠEK: Národopisná hranice mezi slováky a karpatorusy [The Ethnogra-

phic Border between Slovaks and Carpatho-Ruthenians], Bratislava 1925. 

46  [IVAN] PANKEVIČ: Jazyková otázka v Podkarpatské Rusi [The Language Question in 

Podkarpatská Rus], in: JOSEF CHMELÁŘ, STANISLAV KLÍMA et al. (eds.): Podkarpatská 

Rus: Obraz poměrů přírodních, hospodářských, politických, církevních, jazykových a 

osvětových, Praha 1923, pp. 130–150. 

47  Ibid., pp. 131, 133, 135. 

48  Ibid., p. 150. 

 



 

 

prepare an argument that suited his crucial political goal as a national activist, 

language teacher and author of grammar books: pushing the standardization of 

the local teaching language towards the standards taught by Ukrainians in for-

mer Eastern Galicia. 

Amongst Czech photographers, Hutsuls appear most prominently in the 

works of Rudolf Hůlka, a Czech economist and self-taught translator of Ukrain-

ian. He went to work in Podkarpatská Rus in 1920 to organize cooperatives and 

became one of the most productive photographers of the region in the interwar 

period.49 As Hůlka remembered decades later, his main motivation in focusing 

on the Hutsul region derived neither from politics nor his work, but from fas-

cination: 

“When in 1920 I visited the then Podkarpatská Rus for the first time […] and drove 

to its easternmost tip, I was captivated not only by the beauty of the region, but 

especially by the magnificence of its inhabitants, the Hutsuls. 

For years I went there, deepening my love and my friendship with the intelligentsia 

and the common people. […] Then followed […] the desire to visit the beautiful 

regions bordering the easternmost outskirts of Podkarpatská Rus. My wish came 

true. I went both to Galicia and Bukovina.”50 

He contacted several Ukrainian experts on the region in former Eastern Galicia, 

such as Mykhailo Kurylenko, the founder of the cooperative Hutsul Art 

(Hutsul’s’ke mystetstvo), and the ethnographer and folklorist Volodymyr 

Hnatiuk, who travelled the region for years himself.51 Kurylenko helped him 

to obtain “traditional” Hutsul products, while Hnatiuk helped him to find the 

necessary literature for his projects and offered to support him organize a trip 

through the Hutsul region in Poland.52 On Hnatiuk’s advice, Hůlka ordered ex-

tensively from the bookshop of the Shevchenko Scientific Society in Lwów to 

familiarize himself with Ukrainian perspectives on the region.53 However, he 

did not use his knowledge to create ethnographic publications, but only 

slideshows, which he held in the Bohemian lands.54 
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Fig. 5:  Rudolf Hůlka: Jasiňa: Hutsul farm workers, young men in costumes, first half 

of the 1920s55 

 

Among his vast collection of photographs, a set of lavishly hand-colored pho-

tographs stand out. Most are dedicated to Hutsuls and the Hutsul region, prov-

ing his great interest in this part of Podkarpatská Rus as well as his desire to 

emphasize them during his slideshows. The collection includes various types 

of Hutsuls, male and female, of different ages, groups, photos of ethnographic 

scenes, huts, and folk art, many of them taken in the town of Jasiňa, which was 

one of the central towns of the region.56 Most of his photographs present the 

types in idyllic surroundings (Fig. 5) which is also emphasized by his pho-

tographs of the landscape.57 His photographs thereby confirmed Kožmínová’s  
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56  Cf. the photo collection on Podkarpatská Rus, ibid., T-H-1. 
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Fig. 6:  Rudolf Hůlka: Jasiňa: Haymaking, lunch during a toloka (communal assis-

tance), 192158 

 

narrative without accompanying text. Some of his photographs have a realistic 

and documentary character—his depiction of a sad-looking Hutsul boy,59 for 

example, a subject not usually found in types. Furthermore, he provided a 

glimpse into the state’s efforts to counteract the poverty of the region with a 

photograph showing Hutsuls during a communally-provided lunch (Fig. 6).60 

However, without this contextual information, the image seems to be an idyllic 

depiction of a common meal. Its interpretation thus relied entirely on Hůlka’s 

explanation during the slideshow, and the text of this is not preserved. 
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Fig. 7:  Rudolf Hůlka in Hutsul clothing, 192161 

 

While it is not known if Hůlka used his photographs from the Polish and 

Romanian parts of the Hutsul region in his shows, he stands out as the only 

non-Ukrainian author discussed in this paper who dedicated his work to 

Hutsuls from other countries. This travel and work outside the country were 

neither state-sponsored nor in the direct interest of the state, so it has to be 

assumed they were conducted out of interest and dedication, as he expressed in 

his aforementioned memoirs. One of his photos shows him in Hutsul clothing 

(Fig. 7). This could be interpreted as a colonial gesture and a form of cultural 

appropriation. However, given his overall attitude towards Hutsuls and the 

Ukrainian movement, it seems more plausible that he was imitating the prac-

tices of Ukrainian visitors to the region such as his acquaintance Hnatiuk, who 

dressed up in Hutsul clothes as well.62 With the exception of these elements of 
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his work, he followed the general trends of the Hutsul discourse in Czechoslo-

vakia, yet both his coloring of the images and the slideshows make his contri-

butions extraordinary in the regional context as well as in comparison to all the 

other photographers discussed in this paper. 

Early reports and guidebooks had already emphasized the beauty of the land-

scapes, particularly as a result of the absence of modern industry, and the prov-

ince in general, and the Hutsul region in particular started to be seen as a po-

tential tourist destination. As with the Habsburg narrative, Hutsuls were adver-

tised as the most healthy, resourceful, and generally interesting part of the 

Ruthenian highland population. Tourists in search of authentic folk culture 

were advised to focus their trips to Podkarpatská Rus on the Hutsul region.63 

Types were mingled with landscape photographs in such contexts,64 presenting 

Hutsuls not as three-dimensional people, but as sights to visit. In sum, the 

Czechoslovak discourse followed the Habsburg paradigm of a province to be 

civilized, and Hutsuls as a resource of curiosity and inner exoticism. However, 

the depictions did not result in the narratives of ethnic kinship as an argument 

for political domination that were emphasized in the Polish, Romanian and 

Ukrainian cases.65 Even though the means and approaches of photography 

changed, the impetus behind its use did not differ much from the Habsburg 

approach, which was applied in order to “discover” the new province. 

 

 

In 1919, the Polish army occupied the territory of the former Eastern Galicia 

and later formally annexed it to the new state. As discussed before, the Polish 

appropriation of this part of the Hutsul region had begun during the Habsburg 

period. Since the dominant Polish discourse built on previously acquired 

knowledge, the new state and its representatives were in a different situation 

than in Czechoslovakia. The area was not a blind spot for them, and therefore 

they were not reliant on Ukrainian knowledge. The Polish guidebooks covering 

the Hutsul region, which will be discussed in the following section, can be 

roughly divided into two groups with particular ideological features. The first 

are travel guides to the whole country, which tend to put Hutsuls in the fore-

ground as an element of inner exoticism. The second are guides to the region, 

which started to appear in growing numbers from the beginning of the 1930s 

and inscribed the region into the new state doctrine of Polish regionalism. 
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In the last years of the Habsburg Empire, Polish elites had attempted to in-

tensify tourism in Galicia for both economic and cultural purposes.66 A leading 

figure behind this project was Mieczysław Orłowicz, the secretary of the Union 

of Spas and Health Resorts in Lemberg before World War I, and an important 

ministerial advisor for tourism in interwar Poland. He authored an extensive 

travel guide to Galicia, published both in German and Polish. The guide estab-

lished ethnic hierarchies through selected photographs. Types depicting Polish 

national costumes were prominently placed amongst the pages of a short Polish 

travel dictionary in the introductory part, clearly asserting the culturally domi-

nant group in the crownland.67 Images representing high culture were mostly 

restricted to Polish institutions, while Jewish and Ukrainian spaces in cities 

were exclusively represented in the form of religious institutions. Orłowicz pre-

sented Polish peasants as an ethnographic type, but also the Polish nobility as 

a social type. Ruthenians, however, appeared exclusively as ethnographic 

types, captioned as peasants from Eastern Galicia. The diversity of Ruthenians 

was exclusively presented in terms of Hutsuls, omitting other highlanders. 

Hutsuls, however, were presented prominently through types both in the intro-

ductory part and the regional section.68 

Orłowicz furthermore excluded the nobility gente rutheni, natione poloni,69 

the growing Ruthenian-Ukrainian middle-class, Ukrainian architecture and 

other Ukrainian cultural products, as well as modern Ukrainian cultural insti-

tutions from both the visual and the textual overview.70 In this way his guide 

attempted to reinforce the long-standing idea that Ukrainians (Ruthenians) 

were an ethnic part of the Polish nation, a people with a specific folk culture, 

but not a distinct political nation with historical roots and a distinct high culture. 

The guide thus contributed to the naturalization of a socio-cultural order in the 

region that was not seen as the result of complex and difficult historical pro-

cesses, but as the logical outcome of the different civilizational levels of the 

presented ethnic groups.71 The clear omission of both recent Ukrainian cultural 

developments and the national identification of figures such as metropolitan 

Andrei Sheptyts’kyi as the leading religious and an important cultural, national 
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and religious figure further aggravated this tendency on the non-visual level. 

The resulting guide therefore presented a Polish province with elements of in-

ner exoticism, i.e. the Hutsuls, considered as “sights” or “attractions.” In 

Orłowicz’s interwar guides to Poland which covered the region, Hutsuls be-

came both quantitatively and qualitatively an integral part of representing the 

multicultural character of interwar Poland under the banner of inner exoticism. 

In a French travel guide to Poland, Orłowicz prominently placed a Hutsul type 

at the beginning of his book as the first of many illustrations, in a section not 

devoted to the region. In his guide, addressing an international audience, he 

thereby built on the pre-war narratives, presenting Hutsuls as the most repre-

sentative part of the state’s inner exoticism and Poland thereby de facto as a 

multicultural empire.72 

During the 1930s, intensified attempts to integrate the Hutsul region into 

Poland culturally and economically were brought by the state doctrine of re-

gionalism, which was supposed to rebrand the region so as to develop stronger 

ties to the state and simultaneously weaken the influence of the Ukrainian 

movement. Professional ethnographer Jan Falkowski facilitated the process 

with his attempts to delineate the Hutsul region from the adjacent Boyko re-

gion, also using type photographs to underline his assumptions through varia-

tions in local costumes.73 The marketing of the region included ethnographic 

products such as textiles74 and postcards, particularly those depicting land-

scapes and types.75 An attempt to depict regional sights and attractions, mostly 

landscapes and architecture, can be found in the project “Poland in Landscapes 

and Monuments,” which produced books of photos with accompanying texts 

on selected cities and the voivodeships of the state. The Hutsul region was cov-

ered in an album on the voivodeships Tarnopol and Stanisławów. It featured 

125 photographs, out of which a disproportionate amount presented the Hutsul 

region. Out of 20 photographs that could be classified as ethnographic, 19 de-

picted Hutsuls in both ethnographic scenes (Fig. 8) and types (Fig. 9).76 They 
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were taken by Mykola Sen’kovs’kyi, a photographer born in Russian-ruled 

Ukraine, who settled down in the Hutsul town of Żabie after World War I and 

became the most prominent photographer of the Hutsul region in Poland during 

the interwar period.77 Therefore, not only was the voivodeship of Tarnopol 

underrepresented in contrast to the voivodeship of Stanisławów to which the 

Hutsul region administratively belonged, but also Jews, local Poles and 

Ukrainians were excluded from being considered representative or “typical” of 

the voivodeships. Hutsuls were objectified and presented as an ethnographic 

attraction, thus characterizing the voivodeships in a way that stood in strange 

contradiction to the texts accompanying the volume, which had barely any eth-

nographic content.78 

Among the first representations of the Hutsul region to come from the local 

level within this new framework of central state-oriented regionalism is a 1932 

brochure on the district of Kosów (Ukr. Kosiv). It presents this center of Hutsul 

culture through the lens of ethnography, handcrafts, “unspoiled” nature, and 

 

 
Fig. 8:  Mykola Sen’kovs’kyi: Fishing in the Czeremosz by the light of sarmets79 
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Fig. 9:  Mykola Sen’kovs’kyi: Married Hutsul woman; A farmer’s boy80 

 

Polish tourist and recreational facilities in the district.81 The 33 photographs 

made up a sizeable part of the publication and were taken by Sen’kovs’kyi as 

well, with several overlapping with the ones used in the aforementioned vol-

ume. The narrative of the brochure, however, had little in common with 

Ukrainian national ideology. It adopted the dominant Polish discourse on the 

Hutsuls, emphasizing their difference from “Ruthenians” (Ukrainians) through 

the manifold cultural influences on them: 

“Hutsuls, despite their national belonging, differ from the rest of the Ruthenian pop-

ulation in their racial characteristics, appearance, speech and customs. It should be 

presumed that they are an immigrant element. In the names of villages and their 

dialects, one can see the influences of neighboring Romania. There are also traces 

of Polish culture, especially in Kuty, Kosów, and Żabie, and they probably date 

back to the times of the struggle between Poland and Walachia. […] [I]n the whole 

of Kosów region, there are many noble surnames, such as Janiszewski, Smigielski, 

and Kraszewski.”82 

While the attributes ascribed to Hutsuls and their land were not new, they now 

served as evidence for their cultural center of Żabie to be considered “a great, 

strong bastion of regionalism.”83 While Poles were not represented by separate 

folk types, Polishness was assigned to the region by an emphasis on Poles’  

 

                                  

80  Ibid., p. 171. 

81  Powiat Kosów: Huculszczyzna [District Kosów: Hutsul Region], Kraków 1932. 

82  Ibid., pp. 9–10. 

83  Ibid., p. 7. 



 

 
Fig. 10:  “Sarmathian features characterizing the Hutsul-Pole”84 

                                  

84  ANTONI F. OSSENDOWSKI: Huculszczyzna: Gorgany i Czarnohora [The Hutsul Region: 

Gorgany and Chornohora], Poznań 1936, p. 44. Illustration taken from https://polona. 

 



 

 

 

 

relevance for local culture and for Hutsul ethnogenesis. Ossendowski argued 

the latter with reference to (former) noblemen in the countryside. He put for-

ward a type, supposedly depicting a “Hutsul-Pole [Hucuła-Polaka],” which he 

claimed featured certain “Sarmatian traits” (Fig. 10). Type photographs—even 

those without strictly anthropometric intent—were frequently used to present 

“typical” physical features and declare people as belonging to a certain race. 

The enigmatic question of the Hutsuls’ ethnogenesis had stimulated an abun-

dance of hypotheses since the nineteenth century. A very telling example is the 

Bukovinian historian Raimund Friedrich Kaindl, who in his early works argued 

vehemently that Hutsuls were of Scythian origin, but only a few years later 

barely considered the idea.85 Ukrainian anthropologist Fedir Vovk argued that 

Hutsuls must be the most original Ukrainians, because they were protected 

from foreign influences by their secluded lifestyle in the mountains. Without 

denying manifold other influences on Hutsuls, Ossendowski’s efforts popular-

ized the idea of a significant Polish biological impact on the Hutsul ethnos. 

This assumption that the group was partially Polish in origin served as a justi-

fication for the assimilatory Polish nationality policies in the region.86 This 

strategy found a counterpart in speculations about the (partially) Romanian 

origin of Hutsuls. However, this idea was ultimately rejected by Romanian na-

tional historians.87 The two nationalizing states made similar efforts to argue 

that Hutsuls shared a common ethnic origin with the titular nation to justify 

their nationalizing efforts in the Hutsul region. 

In the brochure’s photographs, Polish influence is represented only through 

buildings, which are presented as the most modern elements in the region. The 

brochure has several photographs depicting mountainous landscapes, rivers 

and forests. Whether presenting a church, a summer resort, a guesthouse, the 

famous sanatorium of Dr. Apollinari Tarnawski, a view of the town Kosów, 

Hutsul musicians or groups of fishermen, the photographs make sure to depict 

their main content against a background of a well-visible natural environment. 

The brochure thereby confirms a trend identified by Jagoda Wierzejska. She 

demonstrates that interwar Polish guidebooks through the Hutsul region de-
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85  RAIMUND FRIEDRICH KAINDL: Die Huzulen sind Skythen: Ein Beitrag zur Heimatkunde, 

Czernowitz 1887; RAIMUND FRIEDRICH KAINDL: Die Huzulen: Ihr Leben, ihre Sitten 
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86  MACIEJ GÓRNY: Exotische Sommerfrische: Das Huzulenland im unabhängigen Polen 

und die Karpatoukraine im tschechoslowakischen Staat, in: PETER OLIVER LOEW, 
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here pp. 194–195. 
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der Rumänen und Ruthenen, București 1919. 

 



 

picted “the south-eastern corner of Poland as an extraordinary wilderness,” a 

discourse which was not just illustrated, but co-constructed by photographs.88 

Finding both “wilderness” and Polishness in the contested periphery of the state 

was a way of justifying the appropriation of the region. This approach was re-

flected in the Polish photographic discourse. According to photographer Hen-

ryk Poddębski, photographs that aimed to preserve “traditional” images of the 

village, supposedly threatened by modernity, should have the following fea-

tures: 

“In order to have a touristic and cognitive value, such pictures must be taken ac-

cording to certain rules. We have to photograph people in the natural surroundings 

of their everyday life. If we want to picture types or groups we should avoid the 

background of walls, sheets or similar items, which make our models look like mu-

seum mannequins. The pose must be natural […].”89 

This decided shift away from the visual techniques employed by Dutkiewicz 

was made possible through new developments in camera technology in previ-

ous decades, but nonetheless demonstrates the ideological impetus to embed 

the landscape in town and type photographs. Ultimately, this approach served 

to underline that Hutsuls were the “natural” inhabitants of the landscape, but it 

presented this idea in a more “natural” looking way on the visual level. 

While this approach served the preservation of distinct local particularities 

of the Hutsuls through Polish elites,90 Poles aimed to modernize selected fea-

tures of the region in their attempts to develop it both economically and ideo-

logically. Not only the popularization of Hutsul ethnography, but also the pro-

motion of skiing in the region and World War I memorials were considered 

crucial resources for tourism.91 The appropriation of the region was therefore 

built on the juxtaposition of cultural conservation and an economic civilizing 

mission. On the visual level, this idea was propagated with the depiction of 

Polish skiers, winter landscapes in the Hutsul region, and the participation of 

Hutsuls in the ski marches.92 In a photograph used by Ossendowski it would be 

impossible to identify the “young Hutsuls” as such if it were not for the cap-

tions.93 The Hutsul boy photographed by Poddębski (Fig. 11) is depicted in 

traditional clothing, clearly presenting him as a traditional Hutsul, and yet he 

                                  

88  WIERZEJSKA, p. 39. On the Polish discourse seamlessly combining the “cultural” and 

“natural” landscape of the region, cf. also her paper in this issue. 

89  HENRYK PODDĘBSKI: Trochę o fotografii krajoznawczej: Nasza wieś [A Little Bit about 

Landscape Photography: Our Village], in: Fotograf Polski (1930), pp. 115–116. Quoted 

after: MANIKOWSKA, p. 137. 

90  Cf. Jagoda Wierzejska’s paper in this issue on the Polish discourse regarding the pro-

tection of local peculiarities and the categorization as an anti-civilizing mission as high-

lighted in the following. 

91  Szlakiem II brygady legionów Polskich w karpatach wschodnich [On the Trail of the II 

Brigade of the Polish Legions in the Eastern Carpathians], Warszawa 1937. 

92  Ibid.; OSSENDOWSKI, pp. 179–195; Album “Huculskie typy ludowe,”, in: Narodowe 

Archiwum Cyfrowe, Archiwum fotograficzne Henryka Poddębskiego, 3/131/0/-/455. 

93  OSSENDOWSKI, p. 188. 

 



 

 

is taking part in modern winter sports. Therefore, I still consider the image a 

type, but with a selected modernized feature, serving to promote tourism to the 

region while preserving its ethnographic particularities. 

The Hutsul region served as an “experimental realm” for Polish regionalist 

projects, continued through a series of mountain festivals celebrating different 

highlanders’ diversity under the banner of (civic) Polishness.94 Simultaneously, 

photographic documentations of the colorful celebrations, which remain out-

side of the scope of this paper, were conducted and circulated to spread the idea 

of Poland’s multicultural borderlands, their loyal inhabitants and their belong-

ing to the state. Photographs played an instrumental part in creating and dis-

seminating these imperial visions in their cultural, economic and political di-

mensions. 

 

 
Fig. 11: Hutsul from the village of Żabie-Ilcia on skis, 193895 
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The belonging of Hutsuls—just like Boykos and Lemkos—to the Ukrainian 

nation was not contested in Ukrainian discourse, but considered a fact already 

proven by numerous studies from the pre-war period, in particular the promi-

nent works by Fedir Vovk in physical anthropology and Volodymyr Shukhe-

vych in ethnography, richly illustrated with type photographs produced by the 

authors,96 as well as works on folklore by Volodymyr Hnatiuk. While acknow-

ledging that Hutsuls differed from Ukrainians both in their culture and physical 

appearance, this did not lead Ukrainian scholars to consider Hutsuls a distinct 

nation but rather a “tribe” of the Ukrainian one. Protected by the highlands and 

their geographically-induced isolated way of life, Hutsuls were considered par-

ticularly “archaic” and “original” Ukrainians, who had been less “harmed” by 

modernization and mingling with other groups than lowlanders. Therefore, 

Hutsuls were appreciated not only as extraordinarily resourceful and fascinat-

ing, but as a living testimony to the Ukrainian national past and an inextricable 

part of the Ukrainian self-image as it was constructed in the western Ukrainian 

lands. 

While such narratives about rural populations were common in Volkskunde, 

the discourse on pre-Christian rites amongst Hutsuls placed them on a different, 

earlier temporal level from other Ukrainian peasants. This argument was cer-

tainly taken to its extremes by architectural historian Volodymyr Sichyns’kyi 

in his comparison of Hutsul and Etruscan farmsteads.97 In Czechoslovakia, the 

aforementioned Ivan Pan’kevych built on this argument to argue for adopting 

the Galician standard of Ukrainian language as “official” in the new province 

of Podkarpatská Rus. In both interwar Poland and Czechoslovakia, Ukrainians 

contributed to the photographic projects and surveys mentioned above. 

Pan’kevych was involved in the production of official knowledge in Czecho-

slovakia, and Czech scholars also profited from pre-war Ukrainian publications 

to build their ideas about the region. The most prominent photographer for 

Polish albums was the above-mentioned Sen’kovs’kyi. In contrast to the 

Czechoslovak discourse, Polish discourse built upon the Polish pre-war know-

ledge regarding the Hutsul regions. These anti-Ukrainian approaches were ele-

vated to the level of official knowledge while marginalizing Ukrainian know-

ledge altogether.  

 

 

                                  

96  VOVK; SHUKHEVYCH; on Vovk’s collections, cf.: MARTIN ROHDE: “Bekommen wir 
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23 (2022), 4, pp. 773–801. 



 

 

 
Fig. 12:  Mykola Sen’kovs’kyj: Old Hutsul woman, 110 years old, in regional clothing 

with a pipe, 192798 

                                  

98  Narodowe Archiwum Cyfrowe, Koncern Ilustrowany Kurier Codzienny—Archiwum 
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nostka/5934266/obiekty/256858#opis_obiektu (2025-10-20). 



 

When Ukrainian photographers came together to form the Ukrainian Photo-

graphic Association (UFOTO) in Lwów, a new nuance was added to this dis-

course. After a series of exhibitions in search of a genuinely Ukrainian artistic 

photography, the photographer Ia. Bereza argued it should “free itself from for-

eign influences,” and that an important way to do that was Ukrainian ethno-

graphic motifs.99 Sen’kovs’kyi added to this idea through his photograph “Old 

Hutsul Woman,” Fig. 12) his most prominent type, which gained international 

recognition after winning an award at a Paris exhibition. He presented the photo 

at the first of a series of exhibitions prepared by UFOTO but did not contribute 

to the later ones.100 In the biggest exhibition organized by UFOTO, “Nasha 

bat’kivshchyna v svitlyni” (Our Fatherland in the Photograph) from 1935, 

photographs of Hutsuls were the most prominent of the motifs. In particular, 

the catalogue called for paying “special attention to the life of our highlanders, 

particularly Hutsuls and Boykos.”101 In comparison to the Hutsul region, 

Boykos were underrepresented. The absence of Lemko motifs is symptomatic 

of the neglect of the Lemko region by the Ukrainian movement. Iiulian 

Tarnovych’s “Illustrated History of the Lemko Region” acknowledged this fact 

and attempted to promote the Lemko region amongst the Ukrainian intelligent-

sia, particularly with the aid of photographs he collected with the help of local 

clerics.102 However, these efforts did not seem to impact UFOTO. 

With Hutsuls being the most popular ethnographic “tribe” to be appropriated 

by rival nation- and state-building projects in the interwar period, it might be 

assumed that the Ukrainian efforts to counter these discourses were primarily 

responsible for the increased attention given to Hutsuls. Such a hypothesis does 

not, however, hold up to critical scrutiny. The Ukrainian fascination with 

Hutsuls dated back to the nineteenth century and stimulated artistic production 

as well as personal involvement with the region early on. Hutsuls were consid-

ered an important cultural resource for the Ukrainian movement on different 

levels, and therefore not only stimulated activists and scholars, but also artists. 

This led not only to their personal involvement with the region, but also to 

Ukrainian audiences in the cities becoming interested in material on the 

Hutsuls, which was specifically produced for them. As the issue of Lemko pho-

tography shows, the contestation of a region alone was not enough to stimulate 

photographers. This attitude remained influential throughout the interwar pe-

riod, objectifying Hutsuls on a different level. The Ukrainian movement tried 

to exert influence in all parts of the Hutsul regions, but in terms of photography, 

the former Eastern Galicia stands out as the richest. The reason should be 

                                  

99  IA. M. BEREZA: Z nashykh zavdan’ [From our Tasks], in: Svitlo i tin’ 5 (1937), 6, 

pp. 860–862, here p. 862. 
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sought not in the region itself, but rather in the proximity of the region to 

activists and photographers. 

 

Photographic surveys were crucial tools for the appropriation and (re-)branding 

of peoples and regions. While the genre of visualizations in travel or ethno-

graphic reports dates back earlier and can be observed in the Habsburg periph-

eries during the eighteenth century, the developments in the fields of photo-

graphy and their reproductions coincided with the period of increased nation-

alization in the empire, World War I, and the re-making of East Central Europe 

in its aftermath, which took place not only on maps, but also in photographs. 

In the Habsburg empire, Hutsuls were already a contested group among differ-

ent national movements. Yet they were imagined as a politically passive group, 

artistic and colorful, confined to their ethnic territory, until they were invited 

to present their work at exhibitions. World War I brought a major change to 

this, but did not decrease the desire to return to this constructed ideal as it would 

have served the appropriation of the contested borderland in the tri-border area. 

This influenced both the political and cultural discourses through which differ-

ent actors attempted to appropriate the Hutsul region. As a result, it influenced 

the visual culture, which co-produced the Hutsul discourse. 

The inner exoticism of the Habsburg Empire provided a cultural resource for 

the reappraisal of a neglected periphery, which was then continued by both 

follow-on states picked up. Types were an increasingly accessible way of (re-) 

producing and manipulating this othering, turning Hutsuls increasingly into 

“attractions,” on which photographers built by producing more and more di-

verse sets of images, reflecting their own background. The actors involved 

were driven by state-sponsored missions, national ideologies, professional am-

bitions and ethno-cultural fascination, with these aspects not being mutually 

exclusive, but often influencing the photographs and their usage. These back-

grounds also coined their approach to the Hutsul region and their attitude to-

wards Ukrainian contributions. 

As demonstrated by the work of both Kožmínová and Hůlka, Czech scholars 

were considerably more appreciative of Ukrainian-produced knowledge, 

adopting it as a part of their own imagination of Hutsuls, while still maintaining 

their general idea of the new province. Polish guides drew on different re-

sources and focused on producing ignorance towards Ukrainian narratives. 

From the cases reviewed, it appears that apart from Ukrainians, only Hůlka as 

the closest enthusiast of the Ukrainian national project was interested in the 

Hutsul region as a whole. Otherwise, Polish and Czechoslovak scholars and 

travel writers did not consider the Hutsul region outside the borders of the prov-

inces to which their work was dedicated; especially the respective national 

travel guides attempted to present a unified, cohesive and complete picture of 

the state and its regions. The position of the Ukrainian movement was more 

difficult, as its ideology meant that activists operated in a transregional fashion 



 

while having no state apparatus or resources to provide them with the means to 

do so consistently. Polish scholars and travel guide authors opposed the Ukrain-

ian project and largely discarded Ukrainian knowledge about the region as gen-

erally incompatible with the Polish vision of former Eastern Galicia in general 

and the Hutsul region in particular. While the Polish discourse—similar to the 

Romanian one—argued for a common origin of the titular nation and Hutsuls, 

this was not the case in Czechoslovakia. By building on the imperial tools for 

appropriating the region, the nationalizing states acted like miniature empires 

aiming to order, popularize and exploit their new peripheries. Photography and 

its further development in both technical and artistic understanding co-consti-

tuted these practices instead of simply illustrating them. 
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